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Translation is a remarkably diverse discipline, ranging as it does
from the fertile fields of literature to the vitally important areas of
science and technology. As it is impossible to adequately present a
review of all of these aspects at once, I shall take up here the translation
of American children’s literature, with which I am most closely ac-
quainted. Its development will be pursued in a historical context.

It goes without saying that in Japan during the early days of the
Meiji era, when modernization was still hindered by the fetters of
feudalist isolationism, the demand for foreign books was very high.
The task confronting translators was to translate such books as were
necessary for modernization as quickly as possible, and in the process
they could ill afford to take the time to choose what sort of books they
handled. It was therefore natural that some of the translations should
be of dubious quality. However, the popular demand and passion for
translated books was very strong, and it can be said that there were few
writers from the Meiji era onward who were not influenced by foreign
literature. Among the writers thus influenced are Ogai Mori, Toson
Shimazaki, Tokoku Kitamura, Bin Ueda, Soseki Natsume, and others—
—the list could go on and on.

In pursuing the history of translation from the Meiji era to the
present, I would first like to divide the Meiji era into two periods before
and after 1887 (Meiji 20), which was when Japanese literature became
colloquialized. Following this will come the Taisho era (1912-1925),
the first half of the Showa era (1926-1945), the postwar period (1946
-1970), and the period from 1970 to the present.

* AOH3ETF, free-lance translator of American children’s literature
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1. Up to 1887 in the Meiji Era

Western literature was first introduced to Japan in the first year of
the Kaei era (1848), which preceded the Meiji era. The book was
Hyoru Kiji (Z¥ist®), a secondhand translation of Daniel Defoe’s
Robinson Crusoe from Dutch. Since the common foreign language in
Japan was then Dutch, the translation was done by Japanese scholars,
and it is believed that they were not aware that the book was a famous
novel, but thought of it as a true account. The next translation was
produced in 1857, when the same book was issued as Robinson H 'yokoki
ryaku (B BB EITHC RS ), which was also an abridged translation
from the Dutch.

Actually, there were several “translations” completed even before
this, which appear to be of Gulliver’s Travels and Romeo and Juliet,
but these were written in high written style, and the translation itself
was quite haphazard and arbitrary. Apart from these were also transla-
tions of the works of Shakespeare, Jules Verne, Pushkin, Dickens,
Goethe, Bunyan, Franklin, and Boccacio. In any case, translations of
the early Meiji era were, in general, not concerned so much with
accuracy as with obtaining a general knowledge of Western thought.

2. The Meiji Era after 1887

It was during this period that translations began to be written in a
colloquial style. Before this, literary and colloquial Japanese were two
entirely different forms of language. Thus, the translators of the time
agonized over how to best express colloquial styles they found in
Western writings. It was Shimei Futabatei, who translated the works of
the Russian writer Ivan Sergeevich Turgenev, and Bimyo Yamada, a
translator of Western poetry, who advocated translation in a colloquial
style. In 1889, Ogai Mori translated Washington Irving’s Rip Van
Winkle (from The Sketch Book) under the title Shinsekai No Ura-
shima (B D E) in the magazine Shonenen (A4EE). This work
is deft and idiomatic and in an easy-to-read style that is suited for young
readers. Futabatei, in his work entitled “My Standard for Translation,”
wrote : :
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At first glance, Western literature seems to have nothing in
particular to recommend it. However, as one savors it, it
becomes evident that it possesses in itself a certain rthythm, and
when one reads it out loud one discovers a regular pattern of
inflections. In other words, it is musical.... This is most
certainly an especial quality of Western literature, and the
tongue of our country does not possess such melody....
Turgenev has a style all to himself, as does Tolstoy. There-
fore, in translating also, one must not endeavor to apply one
single style to the works of numerous writers.'

In this way, thanks to the efforts of the writers of the day to
elevate translation from a mere task to an artistic pursuit, and also to
the completion of a reliable English-Japanese dictionary, translation in
this period became more and more active.

The magazine Jyogaku Zasshi (Zx535E), which was established
in order to enlighten women, also contributed greatly to the introduc-
tion of English and American literature in Japan. The active figure in
this field was Shizuko Wakamatsu, who had graduated from the Ferris
College for Women and later taught English there. Wakamatsu was the
wife of Yoshiharu Iwamoto, the creator of Jyogaku Zasshi, and
contributed translations to the magazine from before their marriage. A
devout Christian, she had great interest in the domestic and religious
literature of England and America, and presented many translations
of such works to Jyogaku Zasshi. Among these, her best piece is
thought to be Shokoshi (/[N AF), her translation of Frances Hodgson
Burnett’s Little Lord Fauntleroy. This appeared in serial form for two
years beginning in 1890, and was published in book form in 1897. The
fact that the translation was issued only four years after the publication
of the original book can be attributed to Wakamatsu’s quick grasp of
what was currently popular in the U.S. Moreover, the beautiful
fluidity of her translation style rings true even today, and the conversa-
tions are indeed vivid and lifelike. Likewise, her works are remarkable
in that they do not contain a single major mistake. Her masterpieces
intranslation include Sara Crewe (/[N A%Z) also by Burnett. Longfellow’s
A Psalm of Life(1HiE b O#K), Tennyson’s Enoch Arden (£ F v 7 «
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7 —5 ), and Dickens’ Christmas Carol (\>HOER).

Some other Meiji-era translations and abridgement of American
children’s books deserve mention here, including : Uncle Tom’s Cabin
(P ADFEB/ AL WRD/NE) by Harriet Beecher Stowe: Black
Beauty (BT A F D /EEYEE) by Anna Sewell : and Little Women
NN /FEEHEE) by L. M. Alcott.

3. The Taisho Era (1912-1925)

During this period of rapid modernization, children’s literature
was also evolving into a more refined, artistic, and comprehensive
form. Various literary series, libraries, and magazines of high quality
were circulated, and the translators’ ground for activity was enlarged.
The following is an extract from the introduction to Unshu Matsumoto’s
translation of Bunyan’s Pilgrim’s Progress :

The art of translation in Japan today is quite advanced. As for
novels, one sees many translations of the most admirable
quality. Indeed, if it were not for the differences in the names
of characters and places, one would scarce be able to distin-
guish between a translation and an original creation. This
must be due to the fact that Japanese writing has noticeably
improved, and also that the translators have conscientiously
become both acute and sensitive.?

Matsumoto also strove to translate as closely as possible along the
lines of the original work, and this was the axiom for the conscien-
tious translators of that age. While the translators of the Meiji era were
careless and heedless of mistaken translations, those of the Taisho era
always made an effort to remain faithful to the original text.

The literary series Mohan Katei Bunko or Standard Family
Readings, established by the Fuzambo Publishing Company in 1915,
was a beautiful, elegantly bound collection of foreign and domestic
classics, including The Arabian Nights and Saiyuki a Chinese Classic.
Apart from these were the series The World Children’s Literature (f:
FUDEE ), The World Girl’s Literature (1574403 %) , The World
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Children’s Select Literature ({HFDELIES), to which many
authors who greatly influenced Japanese juvenile culture contributed
their pieces.

The leading figure in the field of children’s literature in this period
is without doubt Miekichi Suzuki. The children’s magazine Akai Tori
or The Red Bird (5R\> &), which he started in 1918, is the most impor-
tant magazine in the history of modern Japanese children’s literature.
In this magazine, Suzuki frequently translated and retold the world’s
fairy tales. Among these was The Story of Little Black Sambo (B U
¢ %% > R) by Helen Bannerman, then printed in a much revised form.
This story is, as we all know, drawing great controversy today.

In the meantime, the Newbery Award, which is an annual prize for
the best work of children’s literature, was established in the U. S. in
1922. It is worth noting that the first work to receive the award,
Hendrick Van Loon’s The Story of Mankind (15 SCEHSEYIEE) was
translated only several years later.

Some of the American children’s books that were translated during
this period were : Nathaniel Hawthorne’s 4 Wonder Book (F B
2H) ; Eleanor Porter’s Pollyanna(#SVv 7 F) and Just David (7€ R) ;
Jean Webster’s Daddy Long Legs (BB U A/ E AITA T R) ;
Mark Twain’s The Adventures of Tom Sawyer (k I« 7 ¥ —¥JEE) ;
and Burnett’s The Secret Garden (FAEDIEE).

4. The First Half of the Showa Era (1926-1945)

In 1927, there was a fierce sales and advertising competition
between two successively established series which published children’s
literature, Nihon Jido Bunko or Japan Children’s Series and Shoga-
kusei Zenshu or Elementary School Readers. In the end, both of them
were to receive equal attention from the public. The former was issued
by the Arusu Company, which was run by the younger brother of
Hakushu Kitahara, a well known poet. This series was stylishly bound
in a design by Koshiro Onchi, and attracted more intellectuals. The
latter was a more popular series coedited by Kan Kikuchi and Ryunosu-
ke Akutagawa.

The story Alice’s Adventures in Wonderland, which was contained
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in Shogakusei Zenshu, was jointly translated by Akutagawa and
Kikuchi. Their efforts produced a work entirely different than an
earlier translation of the same book in the Meiji era. Whereas the Meiji
era translator had no knowledge of Lewis Carroll’s background, the
later two translators readily grasped the author’s literary concepts and
use of rhythmic language.

Mark Twain’s The Prince and the Pauper appeared in print in
1927. The work was translated by Hanako Muraoka, who also translat-
ed the sequel to the aforementioned Pollyanna(»Sv 7 7 ) by Porter,
called Pollyanna Grows Up(»SV7 FDRE). It is this reviewer’s
personal opinion that the vivid, lively quality of these translations
springs from Muraoka’s approach, similar to that of Wakamatsu, of
not being swayed by public opinion, but choosing the books that she
genuinely enjoyed and delighted in translating. It was Muraoka who
first undertook to translate the now-famous Anne of Green Gables,
whose sheer delight was then unknown in Japan.

The translation of Susan Cooledge’s What Katy Did and its
sequel, published in 1938, became Japan’s most popular book next to
Alcott’s Little Women or Wakakusa Monogatari. Alcott’s another book,
An Old Fashioned Girl, was published under the title Polii in Japan in
1939.

The most prominent translator in this period was Momoko Ishii,
who published a translation of A. A. Milne’s Winnie-the-Pooh (880 7
—&A) in 1940 for Iwanami Shoten Inc. Ishii had encountered the
book by accident at a friend’s house, and was entranced by its endearing
world of fantasy. She immediately set forth to introduce this unknown
whimisical nectar to the Japanese, and the number of authors of
children’s books who were subsequently enchanted by her marvellous
Pooh translations is countless.

Other notable American children’s books published in this period
included Kate Douglas Wiggin's Rebecca of Sunnybrook Farm (358
b /4 v Xy #), and Elizabeth Enright’s Thimble Summer (JBE®
¥). Picture-books included Kurt Wiese’s Chinese Ink Stick (ZHID
£), and Munro Leafs Ferdinando (1t £ 4=/TE D3 & 70 4k).

The efforts of translators were momentarily halted by the ravages
of World War II, and the true flowering of children’s literature in Japan
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occurred only after the war ended.

5. The Postwar Period to 1970

On examining the “Chronological Tables of English and American
Children’s Books and Their Translations” issued by Kenkyusha, one
can see that the year 1945 has remained blank. There was indeed no
period of more drastic change for Japan than this time of defeat and
exhaustion of both people and land. Japanese culture became Amer-
icanized under the occupation of the U.S. Army. The publishers of
children’s books were no exception, and there were visible efforts to
translate American books above all else. However, these translations
were carried out without much careful deliberation given to the value of
their contents. Thus, almost none of these translations have managed
to remain in publication until the present day. Among such books was
Laura Ingalls Wilder’s The Long Winter (f£\>4<), the sequel to
Little House on the Prairie (KEJRD/N&725), which has become
famous today through the television serial. Though this book was
extremely popular in the U. S,, the destitute children of Japan, who were
just emerging from a war, could not appreciate the tale.

However, after a few years this “dark age” came to an end with the
birth of an excellent children’s literary series which has survived to this
day. This was Iwanami Shonen Bunko (Iwanami Boy’s Readings), a
name which is sure to be remembered by any bookworm who spent his
childhood in the immediate postwar years. The aim of this series was
expressed'in its first issue in 1950 :

“The introduction of the foreign masterpieces of children’s books
in our country has risen to a notable extent. Yet regrettably, there are
only few examples of conscientious effort which are made by excep-
tional translators and publishers. Otherwise, the field of children’s
literature indulges in deplorably careless translations. The main pur-
pose of this library is to fulfill our wish to purge the evil of many years
and create standard translations that will be worthy of the original
masterpieces. Thus, we will strive above all to make our translations
faithful reflections of the originals, and hopefully the style will be clear
and comprehensible for the sake of our young readers.”
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The aforementioned Momoko Ishii was appointed as chief editor of
the Iwanami series, and she set forth energetically to establish a place
in Japanese culture for the masterpieces of world children’s literature.
Rieko Nakagawa, who later became the author of some excellent books
for infants, was quoted as saying, ‘‘Daddy-Long-Legs, Doctor Dolittle,
Lottie and Lisa.... They were so exciting that I couldn’t stop reading
them. I used to fight over those books with my brothers and sisters.”®

Sekai Meisaku Zenshu or The World Masterpiece Collection of
Kodansha, which was started in the same year as Iwanami Shonen
Bunko, departed latter series’ principle of providing a complete transla-
tion. Sekai Meisaku Zenshu shortened, for example, Alexandre
Dumas’s The Three Musketeers to a third of its original length.
However, the translators who did this were acting on the wish that
their young readers would eventually go on to rereading a complete
translation of the original work when they got old enough.

We have noticed in the previous section that the genre of fantasy
was newly introduced to Japan through Winnie-the-Pooh. In 1956,
Mary Norton’s The Borrowers (R T D/ 7z%)was published by the
Iwanami Shonen Bunko. This book was filled with the “Everyday
Magic” of stories drawn from the strange phenomena that occur in daily
life. In this way the word “fantasy” came to be used in Japan. In her
work The Unreluctant Years, Lillian Smith explained the word
fantasy in a theoretical manner and greatly influenced subsequent
theories on children’s literature. Apart from this, the distinctive work
of cross cultural studies by Paul Hazard, Les Livres, les Enfants et les
Hommes, appeared as Hon, Kodomo, Otona.

In 1953 Iwanami No Kodomo No Hon (Iwanami’s Children’s
Book) was started. This was planned and edited by Momoko Ishii, and
undertook to introduce some of the outstanding picture books of
England and America. Among them were books that are popular even
today, such as The Little House (H\2 &3> H) by Virginia Lee
Burton, Oley, the Sea Monster (DB IXF 4 —V —) by Marie Hall
Ets, and The Hundred Dresses (FH £\ D & % D) by Eleanor Estes.
This program was to greatly stimulate the picture-book series later
issued by the Fukuinkan Shoten Inc. One of the features of the
Iwanami picture-books was that they were all published in a uniform
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size. This was a drawback because the distinctive qualities of the
original books, which were in various sizes, were lost. Another
problem was the fact that the books read from right to left in accordance
with the Japanese custom. Today the majority of the books read from
left to right as in the originals. Japanese is indeed a very convenient
language, for not only can it be read horizontally, it can also be read
from top to bottom.

Other examples of American children’s books published in this
period are: Mary Mapes Dodge’s Hans Brinker ($BD R — 1)
Frank Baum’s The Wonderful Wizard of Oz (F XDEEED W) ;
Robert McCloskey’s Homer Price (x\wizdk—<—< A); E.B.
White’s Charlotte’s Web (Z 5728 < b)) ; Will James’s Smokey the
Cowhorse (%5 A€ —F—) ; Jean Webster’s Dear Enemy (§i/27zH
BUL&EA); Kate Seredy’s The Good Master (TTERBLUIA);
James Daugherty’s Andy and the Lion (7> 7 4 £ 5WEBA) ; Ruth
Gannet's My Father’s Dragon (Z)V~<—®DIE > JA) ; Lois Lenski’s
Strawberry Girl (\»H ZDADAZ) ; Meindert De Jong’s Shadrach
(< DES>&Ey v 7T 572),; Scott ODell’s Island of the Blue
Dolphins (Fv4 v DE) ; E. L. Konigsburg’s From the Mixed-up
Files of Mrs. Basil E. Frankweiler (7 0 —7 4 7 OFAE) ; and Bever-
ly Clearly’s Henry Huggins (D3AENAY Y —< A).

6. After 1970

We would like to set the year 1970 as a dividing line in the postwar
period, because it was from around this time that certain differences
came to be seen in the quality of realism in children’s literature. This
was seen, for example, in John Rowe Townsend’s Gumble’s Yard (I¥
{B5DY ¥ > 7 NVE), and William Mayne’s Sand (F), which were
both from England. In both cases, the realism employed was not of
the former kind where the daily lives of the characters was portrayed in
a heartwarming way. The two books were more or less social novels,
in which the myriad uncertainties and frustrations of life were depicted
with a clarity verging on cruelty. In both cases the central characters do
succeed in their quests for self-discovery, but characteristically, their
futures remain uncertain.
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This mood was also to be seen among American writers such as
Konigsburg and Betsy Byars. However, American books still seem to
retain a certain earnest optimism that is typical of the nation. Though
the characters seem inescapably trapped, one senses from the pages an
unfailing courage and devotion: “If I stick it out now, things are sure
to get better....”

The most common theme in American children’s literature today is
the problem of divorce. Such books include The Pinballs (5 H~NJ@5
3) by Byars, Dear Mr. Henshaw (~>¥ 3 —&ANDEHK) by
Cleary, and The Great Gilly Hopkins (# 5 A D5HE) by Katherine
Paterson. Books dealing with divorce are sure to keep increasing.
Divorce is also becoming widespread in Japan today, with the result
that translations are appearing within several years of the original
publications. In fact, the translation of children’s literature these days
is becoming as rapid as that of literature for adults. The translations are
now done as soon as the originals are published overseas, or even before
publication.

We would like to pay our attention to the “Little House” series by
Laura Ingalls Wilder, whose translations have been continuously
published since 1972. Starting with Little House in the Big Woods,
the Fukuinkan Shoten Inc. has succeeded in issuing editions whose
binding and illustrations are identical to the originals. Today, there are
four companies which publish their translations, and at long last in
Japan the books seem to be getting the credit they received in the U. S.
As we have seen, one book out of the series was published just after the
war, but it was not until today that the Japanese public opened its eyes
toward the splendor of family bonds and the simple lifestyle in the
American prairie.

The above mentioned books were published in America in 1930,
which was a golden age for children’s books in the nation. Many of the
books that were written in that period had been translated after the war,
but publishers have discontinued the majority for various reasons. This
means parents can no longer find for their own children the books that
they themselves so enjoyed. It is a good thing indeed that such books
are now being published anew under different translations at the request
of their old readers. It will be significant to have increased publication
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not only of Wilder but of Estes’ The Moffats JTR/ZE€7 7 v b & &
3 72\1), Lenski’s Strawberry Girl, and Carolyne Bailey’s Miss Hickory
(3R ebya)—tFHFDEIEH) and others. Good books should
always be handed down from parent to child. Indeed, the true quality
of books can only be verified in that way.

Since publishing is a business, however, it is natural for com-
panies to want to print books that will sell. Books that were popular
in their native countries or received awards are often the first to be
translated. The most prestigious children’s book award in the U. S. is
the Newbery Award, and the corresponding award for picture-books is
the Celdecott Award. The books that receive these awards are often the
subjects of fierce competitions between publishing companies.
Although one can not say that award-receivers are invariably excellent,
nor that the taste of the Japanese public will match that of the American
readers, it is certain that many of these are very enjoyable. Examples
are: Summer of the Swans (HE®DE) by Byars; The Bridge to
Terabithia (75 £ ¥ 7 1Z»\J %54G) by Paterson; M. C. Higgins, the
Great (f&K7% % M. C.) by Virginia Hamilton ; and Where the Wild
Things Are (P w5 72H D5 & Z3) by Maurice Sendak.

However, there are also many cases in which a translator falls in
love with a book and gets it published after discussion with discerning
editors, even if the book is not an award-winner. This is probably
because the ways of getting access to the books has changed somewhat
over the years. Translators can go directly to America to get them, or
get a recommendation from a librarian. Though good books are still
hard to obtain in Japan, it is no longer as hard as it once was to look
for them elsewhere.

The most prominent figure in America today is no doubt Virginia
Hamilton. She was the first black to receive the Newbery Award. In
her books Zeely (b7: LidZE % #1zD»), M. C. Higgins, the Great
and Arilla Sun Down (37:L1IX7 Y Z), all of the characters are
blacks living in the United States who are highly aware of their cultural
roots. Her dialect is the distinct and difficult one of black Americans,
and translating it takes a considerable amount of skill.

It is often said that fantasy is not easily created in the U.S.
However, there are superb works of fantasy that were written by
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Americans. For instance, there is a piece called The Book of Three
(# 5>~ fADFE) and subsequent volumes by Lloyd Alexander, and
the three volumes of the A Wizard of Earthsea (% N¥REC) by Arsula
Le Guin.

Other American authors such as Sid Fleishman ; Russel Hoban ;
Scott O’Dell ; Vera and Bill Cleaver ; Judy Blume; Ellen Raskin;
Mildred Taylor; Bill Brittain; Clyde Robert Bulla; Jane Yolen;
Paula Fox ; Elizabeth George Speare ; Maia Vojciechowska ; Rebecca
Caudill, Anita and Arnold Lobel ; Uri Schulevitz; Leo Lionni; Eric
Carle ; and Ezra Jack Keats are introduced in Japan.

7. Conclusion

In summarizing the history of translating children’s literature from
the Meiji era to the present, we must say that we have only barely
touched the surface. Yet we can observe the astonishing degree of
change from 1945 onward. It can most certainly be said that freedom
of travel between nations as well as the exchange of information across
oceans has greatly expanded the world of translation. It is now possible
to observe directly the reactions to a book in America then obtain
permission to translate it at once. Or it is even possible to obtain
permission before the book is actually published.

However, the same cannot be said for the classics. As we have
observed before, such excellent classics as Little Women have been
translated countless times, in both complete and abridged form.
However, it is regrettable that the first volume has been the only one to
receive attention, and that translations of its sequels, not to mention the
other splendid works of Alcott, are virtually impossible to obtain in
complete form in Japan today. Thus, we are in need to have new
translations of old works. And this reviewer would like to stress “new
translations” here because translations, too, must change with the times.
Naturally, there are old translations, such as Shizuko Wakamatsu’s
Shokoshi, which have great literary value in themselves, but a “new”
translation must above all use the kind of language that will be accepted
readily by its young readers. For example, one can change the old
Japanese measuring units of “monme”, “kanme”, and “shaku” to
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grams, kilos, and centimeters. There are many ways in which to
transform old, abstruse idioms into a natural, youthful language.

Yoshitaka Yoshitake, author of Honyaku Kotohajime, was once
quoted as saying, “Bad translators and robbers will never cease from the
earth.” Perhaps this is true. Still, a translator translates a book
“because it is there.” He translates to the utmost of his skill to convey
the ethos of the original author to the Japanese readers.
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