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(English Translation of Tanka:
Arthur Waley Revisited)

Hiroaki Sato*

SUMMARY IN ENGLISH : In appealing to his lover or
trying to “facilitate the study of the Japanese text,” Arthur
Waley translated the 5-7-5-7-7-syllable tanka in five lines,
often padding his translations in the manner of Robert Brower
and Earl Miner. But in translating The Tale of Genji and
Murasaki’s Diary he incorporated most of the tanka into the
prose, so that an inadvertant reader may never know that
Genji contains nearly 800 tanka.

Reading Waley’s tanka translations incorporated into the
prose text, one wonders if it may not be more natural to
translate this verse form in one line. After all, unlike most
English translators of tanka who believe with Waley that "the
tanka is a poem of five lines,” most Japanese tanka writers,
Tawara Machi of Sarada Kinenbi fame included, regard it as
a “one-line poem.” If one function of translation is to repro-
duce the original, shouldn’t the attempt to do so include the
line formation as well ? Or if the breakup of the five syllabic
units is to be stressed, why not go a step further and stress the
syllabic count as well? What about the flow of the original ?

This paper looks at these questions by citing translations of
Waley, Brower and Miner, Seidensticker, Bowring, Heinrich,
Shinoda and Goldstein, Watson, LaFleur, Rodd and Hen-
kenius, McCullough, and Carpenter against Sato’s own
monolinear translations.

* CBE4EES, translator of Japanese poetry, essayist, director of research & planning at
JETRO New York.
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FADBBRERR S A S [MEDOAKR] LET2HMEIES 2 £, 2hn
ol E] 2o T o7, B HBBIADIRHEFL
HLTW22 07298, BIEBEFICEATHL BB/ AT b«
MR\ LI EDBHZIHTINTE > ATH > T, ZOHEESIE
DRI TRELBRDEEXEICZDHEMES>TH 2D TH 2,

LEN, BOKR] O [E- v FO7I2] ¥ OfkE:E L 13870 2
BRRDIES S, ZOMHEIE I, FIHELEAEED[ 7 —— -
V=V —DHETK] EVWIXbHoT, YA U—BTFYV Y S
TYREVI AREEFES D DA FHEERL Tk oo 2 Lt
WThb, ZLT, FEREIZS LERE=ZDIZEL O E b
B, ZOBRFOFUCDOWT [EROKF (& L Ema) 2% b EE
NCHE ORI 2T Tw 3 | LT Ww2, 2OHERE2 20
FEICHWTHL,

If only a seed shall fall,

Even among the waterless stones,
A tree will grow.

If you love and I love,

Can it be we shall never meet?

ZORZTELRITERICHAREICRLTARS &,

RIZd L—RDOTEXTE S NIT,

KDZHDORMIZT 5

RKiZEZBTH35,
bLORTBNELDLILEETE25
ZABRLTEDLBOREEWSI ZERBHD 2 k55,

EbBI /S,
LB, bok, ([HE5E] [BHK—]FaAALS T, S12EK),

TRLONFECHREBMCI IR LI VESbE DD

DEWA] [7%EL 0T & [HE->TALET 225 ] LS Ekk
ThH->T, LTMEFEINBBAKZFROORTHE, EOK, L
S0, BHEEIMREND X D108 > BOTTIE, HEHERORSE
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STnHITFBIERIFEAERLS o7 s, [B%E L ZUIEID[ 7.
:UJ%WE@:AE%HTLiot@u,WI4U — 7RO FEIT
FEEZHMITTCLEod, BoTHIRLDIZS I,

W3k EREVHLED Y, FHEHOBIEE Arthur Waley
(1889~1966 4F) MERIc 7 F 2D &5 LB o7 o Tidk <, [FER
DF (L WBNA) »&HEBNCHEZEOSFFD 2fTHHT Tw5 ]
EOFENBIZOEEL, &k, RFRHEE (1201 F£&) ©

EORIHMZ 2T 2 0B ONEFRRE I LDFHI LTS

BulHEgignio’l, FRLVOTEMEEFORIIEZ I Z DR
#ibu6<h<tbf,%ti@ﬂﬁ@m%ihk@&% 23/-8'8
DS E S PEEICT LI t—D2 %0, HAEREEITRT DI,
AKEN DD SR VEEDHFHHEIL, bEDXENEI VI L%, 8D
YOI RERHEDPIVEEVCELEUTE>TWREDO0LREZIS I E—
ThHBRTE»S, [ROFBEXIVEENTH 2 L\ F#EE
DT LIFIEYREVZITYR e RIER SRV, RFOIEORE L
IZIE 7Y v A N v kZO Earl Miner BIEDEL KT H > T, FD
“TORE L DA 2 EBICHAEICRT &, B, etk !
LILOBOEAREZD5RWVWTWS | %5, w4 F—L4EDR%25]
WTHE I,

O cord of life!
Threading through the jewel of my soul,
If you will break, break now:
I shall weaken if this life continues,
Unable to bear such fearful strain.®

ZORIZ, FLHEOREOXNT, RINSZYELH BT &
12 57:DT, 1L DREF(, 1B DOFIZ—TRTHS Z L WCEE
LTWie/Z&T2w,

String of beads, if you must break, break: if you last longer, my
endurance is sure to weaken.*

INS YRR E T O DR, 1Z PR TFRHEEONH 2 £HHFEICL T,
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HBETAVADREFHRECHLZEZ 2, ZOHRETIEZFS LT
HEOEB > T, b2 RFEDRAEIIF L DROHE %KD Iz, peer
review TH 2, CHIZHAARTELV 7Y —4IELr L THONTVLE S L
WA, IFLRBHEDEIEDD ) FIe DWW TITEMIZZE L, 7AY D
TiE, SFOMBEIZDWT, b EDOFEBEPERLIALAS WL Z
NULOHGEREFEHb¥ T3 L Bbns Az, EREOMEDYE
EROLEETH S, LT, %5 LIEEEZT - ANEERH
ExLTHYaVBRELRWwE S, @, KELT X202 NIES
THREEHT, BB ZOHEZDOLDIZRVEHIER LES 2, BE
ERICETHEHELR I EREIADZVDR IOHEDORTRE H7Z L
EZT0n3,1Z BEIE review 2B I N-BELRTRBHS 2T 3
Lokl Tw3,

ELDL, K PADHRERIZLDRBOHER KIS 1L
reviewer (%, I DEBOMELE 572 BV ETAIROERE L
T, YAFT—HELIZLD [EDHE] OREZEHL, 1FLDFRIFb &
DD ;D intellectual pleasure & richness 2| -7 D TH 3
EWE L7z,

WoltWF BB o TUTFREDTIONB LAY ERDBIF
Do, BPOHEL CELATHREEIORD, EEMIT THERL -
Nz, Bz 52D 2 FVEILTEBIC SN LEU FIciE% 7
TTC, BELThko20uTIE, RR¥ERFETCEXEE2H LTV 2ES
DOREHERNZ, [d L ZDERZERDEEIIES TR 5 BT, VLD
PLPZLELTR2D8D | bEEHEST, T2E, 20, FAL
LTH—REEL TV 2&EEL S FHEENE T, [EOR IO
i,

[7:2D%] OZEOEW, L7z2>T [7:0] OZEBEOEK
[722721FX) ORAERTIRER

[72z2 0] DBRERTHHE

[eh3e 2 13] IREFR

[LOXZ ZE] BEE, D VEEAENEETHS = &
[HZ] WLEL - AL BuFREDSbT I L
INBTEEY AL Z EBREIC R £ 7

EDREVR>TE, LT, ZDL EBREEFDL L TH o7
ZebHoT, LpRLRELEI TR ATBEDOL D HIZEdTH
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Ly, EQEFETH 572, 1T IR INTHERHI I NIRICZ o725,
FEHFLIBDLNEITHAEI I, ELDEIRCT AV -~ F—
HEDRERT, FHORLIZELALERLHECOEHEIZS D &,
BEZICKRDD. HBEWETA F—REDFUCEL TIZ, reviewer D
ok, $LBROBHOE oI, BHFLELEREIND
D>,

SEINEEOY 24 ) —Rb L, Vx4 Y=, 19194, Japanese
Poetry: The ‘Uta’ LS5 WK EETORELZHLTBYS, ZTOFX
<, [HER] & THRER) T A->Tw3 235 DHEED I B [7272—
DELTXFEELTOMEDH 2 b D] (not one is of any value
as literature) & 7>, [ RO EREBIIESBE TERLRSNL TV
e TEhAPNITBEETE 5| (since the classical language has an
easy grammar and limited vocabulary, a few months should suffice for
the mastering of it) &\>-o7z, 19 {5 20 L » ) TOEEF
HETHEVES 2RV, 0L LEL D DIFL SWWEKET A LWL D
HZERESTWEY, BicEl, [BEA—E]BBEOFO—&HFE
LS AWAEZ M o»T LI ICEIENT WS | (so selected as to
display the least pleasing features of Japanese poetry) &3 [H 50 %
R DOIEATHES T\w5 ] (Artificialities of every kind abound) & %
SEVNETTWVw2E, F9WI I LE2EoEnTHS I, Z DFEEITIX
MEA—E] OWE—E LI AT,

LIAM, TV e IV NCERES SRR, FIIBED
NEZLDE, b, [EA—EHI»oOREE ST LDT
H2, FEZOT ([FfLE] 2L, 210%),

BAE W AaEI DEOBONDAL BPITHEESLI AR

As flogged by tempests

A wave I have seen

Dash itself against the rocks

So in these bitter hours myself only
Am by my thoughts destroyed.

iz, #Erow (%) 2Lk, 228%),

Wk REAEICE»Z2E/ObNTHORICHRL L TES
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Like the waters of a river

That in the swift flow of the stream
A great rock divides,

Though our ways seem to have parted
I know that in the end we shall meet.

BENTHD, RREHTL2ETLRL, Zhdlk [hlbnid]
DHFEEEUL, WFRBATIRLTH S, (ZOZEDS b, £4f
BEDHIZIES dFRLI 2 e 3H 2 DT, WICEITF2, 7271, BN
HIRL D DR WL RAHDTHB),

Like a valley stream, its rapids blocked by boulders, we may break up
but will
I know meet in the end®

VAV =T R HTICRU DX, SRl i-3E 0 R TRh
[FANEFAITRFCTH % | (The tanka is a poem of five lines) & EX L T
VBB ZEPHHREVZITYUARLLL, BLCZOBETH HLESD
Tu—<FRLL L, [HEAEDOT 7 A bOEBE2MNBICT 2720 (to
facilitate the study of the Japanese text) IZ¥EffX 7z x5 2 & %84
ALT, HRZRZTETCRT L5108 w2,

HEVOI, ZThiZbhhrbsd, 20 [T OBEXE-> TV
ZBWRBBRICFERT Tt Bbons [EEWE] ORTIX, w4
U= ELDTFRMCRLTWB I L, 20, [ b TEREk
WCRLTW 2 EWwI DI, 724V I DHRBEOEE T 213 the under-
statement of the century, § - TANITHEZ OIS OEEZ BT
HoT, boLiF-o&E0VFES L, [ERBET) tofm@ERL VAL
DT BITEHTZLTOBDE, 280, Vx4 ) —i3 [NEEWE
ZEUTHHRDOIZ L A LEHE2EI» M IR TOEVDTH D,
CORMNFITIEEFTNEEOTS B D IO THE L nIhns,
BEIREZLERREE SR, ZLTHELTH SR TLEHR
EHBICHT WX D288, The BETHLIMTFIZRLTWS, D»
TIZWZIE, RER [ERAEHE) »oD3[HTTETWEZ20FE
XTi, FIRE7zo7—2 LTS THw,

MELTHIERTHE2DOREN D CRBEIIRSRVWDT, 8
XIHHAANTHZ2HDERTAH LD, 72k 213, ROFI»NDH 3,
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But when they would have laid her in (a hand litter), he forbad
them, saying ‘There was an oath between us that neither should go
alone upon the road that all at last must tread. How can I now let
her go from me?” The lady heard him and ‘At last! she said; ‘Though
that desired at last be come, because I go alone how gladly would
I livel”

ZZOWMBDFEX %, 0 INEEOERIFELED [FERYE] T
Rz,

BEOEERCORFEETY, $LLOEREVT, SHIAD
23382 IXT, W IEVHoDEICY, {ﬁhf‘a_ﬁ C&, oy
EDI DR, SDELIBECLTE, AFEDLL] LD
BT2%, HbLLwALEHETEDDT,

FK [HED L CHBBEDHIEL Z I E L X 2d D i
Dk, ;S BOTEATLoE

BRERDTWDS, ZZRAECREIFORMTER VX L 2ET,
ZOVRETRIOTNE b, DL CEXPR DT, 7=

Though that desired a¢ last be come, because I go alone how
gladly would I live !

EVS DD [WED ET] LWHIFIRDRE L w2 enanb
FCES %2, [TREWEE] OF 035K, Edward Seidenticker O %
NEERTHS,

....the emperor ordered that she be given the honor of a hand-
drawn carriage. He returned to her apartments and still could not
bring himself to the final parting.

“We vowed that we would go together down the road we all must
go. You must not leave me behind.”

She looked sadly up at him. “If I had suspected that it would be so—"
She was gasping for breath.
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I leave you, to go the road we all must go.
The road I would choose, if only I could, is the other.”®

ZZTE, AFRRLTHE LR VR, PO EMISETWS

B, FHIETVERIATH INAFTORTH S Z LICRNRD T

Y,

. AT, BROEBVIRERLT, 1EVAT VAT 42—
2T FIRRLTWE Z ERTFRLIEDT, Wiz EREHERE] 0—

firzRTAHALI,

His Excellency is walking in the garden. Now he has summoned one
of his attendants and is giving directions to him about having the
moat cleared. In front of the orange trees there is a bed of lady-
flowers (ominaheshi) in full bloom. He plucks a spray and returning
to the house hands it to me over the top of my screen. He looks very
magnificent. I remember that I have not yet powdered my face and
feel terribly embarrassed. “Come now,” he cries, “be quick with your
poem, or I shall lose my temper.” This at any rate gives me a chance
to retire from his scrutiny; I go over to the writing-box and produce
the following: “If these beyond other flowers are fair, ’tis but because
the dew hath picked them out and by its power made them sweeter
than the rest.” “That’s right.,” he said, taking the poem. “It did not
take you long in the end.” And sending for his own ink-stone he
wrote the answer: “Dew favours not; it is the flower’s thoughts that
flush its cheeks and make it fairer than the rest.”?°

iz THE) OFEEL O, BREEROHEOPY &) T, FXE
RDOBY o
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BREREX SO b 30 AT RZ o IESESDDDOREL L
TRRLTHL L, ZOHT [HIzOVERINLITRBIZ] Lwd
DIZ, BEENHEL REE> TR WLEOHERTREAATI &
THRTHLZI Lol I EKERTIEZ L, 25501 <
BBHIFEDERBTIRY Zo/] LWIERLELERECDH S, V=4
Y —23, He looks very magnificent. ¥ 3R 1L T\ 538D 72,

D74V —DRTE, [ZhBZ Tidbs»rotr]%, “Come
now,” he cries, “be quick with your poem, or I shall lose my temper”

EIRLTw 06, Hi{Pheh, $hbb,

If these beyond other flowers are fair, ’tis but because the dew hath
picked them out and by its power made them sweeter than the rest.

Dew favours not; it is the flower’s thoughts that flush its cheeks
and make it fairer than the rest.

DR THAI LEFTELIRETHA S, [LEXIHE] ik
Richard Bowring DR H 5

... His Excellency is already out in the garden ordering his atten-
dants to clear the stream of some obstruction. Plucking a maiden-
flower from a large cluster blossoming on the south side of the bridge,
he tosses it into my room over the curtain frame.

“And where’s the reply?”

So magnificent is he that I feel ashamed of my own rather di-
shevelled appearance and use it as an excuse to move over to where
I keep my inkstone:

Ominaeshi Now I see

Sakari no iro o This lovely maiden-flower
Miru kara ni In bloom,

Tsuyu no wakikeru 1 know for certain

Mi koso shirarure That the dew discriminates.
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“Quick, aren’t we!” says he with a smile and asks for my brush:

Shiratsuyu wa The morning dew
Wakite mo okaji Does not discriminate;
Ominaseshi The maiden-flower
Kokoro kara ni ya Takes on the colors
Iro no somuramu That it pleases.*?

ZZTHRROBORERL TV 24 V—ITR2 L, TxA U=
TUVVY e 77y EOMEDRD TR, BADHHEFFRD
FFRBIT 27012 TR, BXO—HeLT—%<edy MR
gl v [BXEER] o—8e U T—FIWERIBFITIE, Th
PIEEAEH LRSI ODBEWVSEIICRL TO LW EEZ T2
BB TEHAWERY, DL, RESIKOERZHS»ICT
ZX5FVWRELEEZS L, AtAELEE, Z+—XE» 588K %
NI ZNETHT T2 L REIBELEZ ozt nd Tk
BEHITREZEREEZD,

bbB5A7 24 ) —DEKIZS» SR, ADERZATH»>T
WEEEBSTWBRRTHAD SR, —DEBOEFER LIz,

e [REK) OWE» S ORTRLIGED, Y41 T Y AT 4 h—13
COYREORTHIT R ZATICRLTHBY, ZORTREY =4V —L&
ST—EBLTZIR®>TWwb, ZD, FIfE A TICRT L 2 &
DWW, THEERT, Kenyon Review SEOBFIEIEEREICHAI N
TITo7 22, 1ZL DENCES T ADS, ZOEWERERE STz, AU
T=TNVE, HEIMREDOTMEINTELLVLIEVLEINNT, IF
SV HEAXFEDHIEFUC b oTWn»5b Z LR % &, “I adore
Japanese literature” L E 572 D20 6, 1T A, £ U », &, “This
is Prof. Edward Seidensticker.” L ¥/ L7z 5, ZOLMEDWH L, “I'm
pleased to meet you, Prof. Seidensticker. What do you do?” & & - 725>
5, BIWLIZONENS R 5Tz,

AT ZEDEREE T [RK] OREKZ TR LpERHhE o723
TR, 20L&, [RFFAFEATICRLI2», TERE, LOFD
HorzEL, TOADOEHSZHELJEBo Lo, TLTHbAELH
REnMREIRER 2 &, BEMICHITIZ ZATIRIC R > Tl 1272,
BAIDIT2 ZHHDTLI VRS WD, %0 [»E D T] oFuc
RoN2ESCELXCLTERTERZL2H6L 0, ZZ2E TRV,
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Fizhnziz { ORFAHEEDLIRIC Monumenta Nipponica 12 H
TEBFTSORE EAHFELTRERBO S LTV L Z 3,
reviewer DAEFRTITLS BV A T VAT 4 A —REOERICHN TV S
ZEREEN DV L, [HA4F VAT 45 —i% RKR] TZTer—
FIRLTHINE D, THEANR—AHHDLDIzRo70T, Bl
R ZIT» R 2[/HEELTVREI RS TREZW ESHHL TW»
3, o T, EBENET—ITRRICHTRETET 2ROV EDE
LTHATUVRT 4 A —2FbHITOREEN] L5707, &F
niE, ZOHARNEMROEERBARSTIEL CEIEROESD 7
Tu—FERHELMICL UL, FLT [EK] RoBRO%, REr
EZ212DTH39 D,

botd, VM T VAT 4 A—FREDEE, STHEMEZET &
WIATRERS 2 50 BRICIBEHACRTIIC T ol 24 U —LIZF I 1S
ZERTER, 28, H2WET 4 ) —DR ) F—8To—Ef
ETHIEED, EERETRES D LRIITEH—DHNHERT
BHEWONREWVNSI L REZIRE—DDEERI T LIITE
%, L, BIETIRZDHERIE 57 KB L TL > 72EBIREFRH
BOZ LTV ZIE [KEHE] 3T _REHDT, WbL, [TREK
WIRE] 3/ \EE O EZFIHL TW3Hh s, MEUTFTOEEX *5(H
LTW3IZELW] twy, ITELIE, bb2A, RIET, N
BHHOAEIETF, twIEELoHTWS, EiZ, ZOREDEII,
BN T — e A F—RERDIEN, FHERZIOFESIZ, [/
7, BBIEEIERbNDREZID, LY, [ 6W757%, FA
BOR—DDERDIIBZ S Rz, BELRARIEBbN3 123,

fAI7ZMED { ELXgohs, 1ELIZ, Y, AXRFHOEED» S
R2LZzDREYL 200D —TRREEZ TS, bbb 23A,
Monumenta Nipponica \Z H7:1T53 35w Cb b 728BY, HARDE I
BI5[1T]37%bb line L WHIBERIINL T, BHBELEIOTAL S
BEDBROTANIzB ERAIUEZ 2> Tl S »hRHERTE W
LRSS, #hEZ A, METED [17) FEENTH 2 LARKFIZH
ERLbDTHolz, FEME LI DI, — BRI E2EL L3 12iR[=
TEEFRH L] VIR, ZITHIERLEIRELLES LS 2
ETHY, HENEWSI DX, TEAEULEEZ2ELL KRR T X
EVIDIE, AR—ADIERBIIRL TD I LITEDLR DS TS,

UL, SPZADITHURmTIXEAL kol 2 L1208, Btz
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2 DEFE N D 23%E 2 7z prosody, D ¥ D Fiam, B %, WMRAYIC
EOBEXICYTRDID I LBEE>Twi tREbRw, 2LT%
OB ED» S, HRIE—1T5, b —{TFLV I BEEEREZ>TW
BEZRUTEOMTE T L TR TV Z L IELLELEZ
2, BT E—T[HLERRLTWAALLT, 72k 21T, #IDHIC
NI READ BBV 2, BEIAR, wWbWws “BIRE 04
FT—RKERLZESHARERTHNEE P E > TV EHmRAR
23, ZOFANI[HFF—1T5F] EHME LB Y, I DV TIEF
BMOMEREFEHZLTRWINE S, ZOXRELLHEWTEEIN
LT EZTWE5 LW, LT, BBIAD “EF w32
ERDOWTOHEE»PLTEE, BEIARKES>TH - -tk
EVINFEANKEEDOE B L IBE,rSTh > TTHT L
WIBEL ST EWES 25 X 3731,

IS EFRUREHS, ATICOT TRENTAITR, =(TI25H
DCHESEICR SN R R TV &, KEL o TTODORESD
TTL b, —DRARHFENE LENZHD, bIHI—2FRICFHA
ENBAETHD, 2D BRARPRTHNOF TR, THEOEZS
EAMZNDT, HRDBEICDODOTENETNOFTENHETL Tux
ZINEE SRV, FNTY, [EOEITE|IWe~A F—FREDLS
7%, ROPICHBEZITVADITE A2V ol ABEN, b - L FEXTH
SIATERELES ET DL, T, ZTCHT208MENHE-T
 BIFFT,

fze 21X, —ooflE, Hih s TIZE L, ITROFERS OWE
[FH] o oThHE, ZOTWED [T/ E 5B LD, AT
B SR D EMNE, 1Z OMBEY ZBEOTRYH 2, ZORYD
I,

OB EEEBICOZ AN KD DO AMMZDDLDLRITH

%, Amy Vladeck Heinrich |%, Fragments of Rainbows &\>2 K&
DX FHHRELDH T,

As the wide leaves
flutter on the tree,
now gleaming,
now darkening,
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my heart is uneasy.'®

LERLTW3, N5, Seishi Sinoda & Sanford Goldstein &> 5,
D e n-BIERa > B, Red Lights ¥\ I FRET,

restless

the fluttering

of large leaves in these trees
now shimmering

now dark!?

rLTW3, BT, fERIE From the Country of Eight Islands \Z
HTw3,

Broad leaves turn themselves on the tree, gleaming, hiding, never
restful'®

e OFREBILEN, [FEXICHR-ATERIEWS ZExEoT
B, 1T REXREDEZOTICHFERZ LEDTVE, bbDA,
BRTALBORCIE, FHOFREWI ZLE2RLTEETRVE
E2 BN bbRLWBEDITT, —HEAT, FICHARELEFED X
3 ZHEE D & BN - SEOR TR BA I OMER - BEL
ATEERIGEDEE I AT O WS,

LL, FOTWHHEDME D, —MiziE, HoBERRTEXIZ
HEICEWIBSCHEIIINEDIE, HEESNTWIRNEDI Lz
W EI3THD, FLTHAFNDEESRERXTHHAIC—DE>T
BT nERsnn I ik, A F—kER, AEIFICTES
7> Robert Brower & & & 12 HARD HHEFFRO M L BIRR TEZROE
BrEz L, ZOPFRIZRSTYHEEE—ZDITE 2R 2
NizB B EAVBEVNI 2 ETHD, 2L, 1B DAFH
HFRE2EELEST2AD, IEL DROAEL & /8T DI “instructive”
LLTAF—hEDREE| W ehsbHoND, EIEEZ, B
REICHNTETHZIE, 72 ) 2O EARXERIRL T—KE
monolithic T WD T, ¥4 F—HEORETSHES ERDLAL T
CRAWD, bbb DA, 2O LIATLDRMNIIIRIL>TA T —
FEE2HHT 2 A bWV EbIFEY, LEIESORERETS2LT

83




R DIER

RSB RS DI T 2 X5 TH B, 1FL & From the Country of
Eight Islands DRI L T KL 72 & 57> Burton Watson 5542346 E
D—AThb, VY UEEld, RIlETORELZFTRLTHLLZD
T, TTOBEAZK,

LREFTHDHEINBHAIS NI VB DROKD Y EN
DIRE=ZDFEHRTH LD,

While denying his heart,
Even a priest must feel his body know
The depths of a sad beauty:
From a marsh at autumn twilight,
Snipe that rise to wing away.!?

Thought I was free
Of passions, so this melancholy
Comes as a surprise:
A woodcock shoots up from marsh
Where autumn’s twilight falls.?°

Even a person free of passion
would be moved

to sadness:

autumn evening

in a marsh where snipes fly up?!

2O LRHEREZRT, £/, EREZ—TEHEV 313 DRT 2R
ENT, [RAF—EBLZOFERZILRERZELICL TITEHE
ErszhbihzniIhe, To0320E YV onXdicHE
WEMIWCEEZLI:OTRE - E- - E-BruiErnEEesn
WOTRZWh, botF -t At B EEHEHMIRTR
RO »] EEZBALWBIZTE, &B21%, [H3] %3, 1980
FEROPE [HS5E] OFRBZOHZL, FLL bW I, R,
ZOE b AEDOXFE R syllable iz Eb¥ A1TE 2B L. A
tHEEEDEE» S, 5758, BHEMHOZTOR,
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B R CTBCOARADLIEH LIDEIZEBEILVITS

2PNz &% L, 1984 4 Kokinshu LFELT7Y ¥ A b Y REFEHREH
S H e ARG Laurel Rasplica Rodd & §FFA D Mary Cather-
ine Henkenius 12 & % 3RiZ

though fleeting were the
dreams in which I saw my love
all the lonely night
unhappy I am to rise
from my lonely bed at dawn??

Wiz, BEAY > 75— N REHERED» S Kokin Wakasha FEL T
Hi7z, BARGBHTEORSE & B TIXERME %7 & 72> Helen  Craig
McCullough MR,

How reluctantly
I arise in the morning

following a night
when I have at least glimpsed you
in an evanescent dream !

INIZIIFSDRbD %,

After a fleeting glimpse of you in a dream at night, it’s hard in the
morning to get out of bed?*

ZD3 By ROFRIE, the BWaEHD, 3745 run-on line (en-
jambment) 72> T3 Z EAETHEZFIC £ &b, b EDOHITIE
B wvlonely WS XN ZEIFE-THE I LIZKDID
o WATT A T—DRERZ L, —K, BEREB AR LDONR
YES, B EZHbODRWVWERD LI 7R, <M TdE, 0T
TboleERLD 5, FLT, TOHEEEEZLTHD L, lonely DiED
RBLUB, boTEboE0REL G, B syllableﬁ%Abﬂ‘%f’&)’C“
HoIENDDDE, BEIFLORBRTIE, HREREEIC I {EHE
SRW1E, FEED syllable £ izlzi"Jb’CElZ!EODK%ﬁ@tw/\iﬂktr %,
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&nll

TSR

DD, HROEF—XFDOHE, Z+» 6 _+F0 syllable iz %
o 20 [1E2%T) DIZL OFRD, FDH, FHRREWZ 2
DT, BZTHD LSS L 51T syllable Hd — 0L 2> T3,
Wz b, Z+—XFOEH % =1T—0 syllable IZFR L 12D TIZ, K
RN EE 222 ELERHTLBENS TR ELTH,
vxA ) —Rw 4 F—5%ED X 5T syllable HELZIC L TCE+—%
RELBZBFRICTNIE, RV EADZEEEMENE Z &
WikoThbLBRER D,

FIT, [SHOBRE VI DI, FALRBENZEETIH S %
W, HRTE “EOFE ORTF % string of beads & LT\ 523,
FARRTRF VDI EDDD R, ZRITEHANRT, BEHEEDZE
F20L OnOBH®WEITDAAT HENEFITVIALS LT
<A F=EEDRIE, ELOTHRETEEVR] tWwIEbhAbLH
TZ &, BREZDEVHRCH—EH L LB, R~ AF—5k4%E
BRI S NEROFFES L UBIRGR T, JEHSOBRREZZGALE
DEENBRICDE AL EORERBILL TWEY®, ZHIET 51X
SDOBZE, [FOXICREXIE, i EbERHECBEELZWT
EIXEREMNT 2 E, WHOAERIFENRDISE ] LW I EIdk
%,

F72, 1T DWI—FFERIZDWT, —{TRIZ E £ DIFEBIT W
SELLTEDONEVDOTIRRWLD, I ABWNEI, Zhicw
TEHIELDIRZIE, [ROSNZHWABEITZEW kb, bbb A, 1T
 DEPFRPMUFI LB E2/E L T<nd, FRICERD LW

EHEERHHE T, FRO LD REABL RV THS S, 1FLD
—fTRETARY EFEEALTINSE L, #nEidBhg, 1ZLIE—TR
DEHFLLTHRIT 20 L0 hoMEIR, b TEBRZHERNIC X
LEEZTWD,

FIRRIZ, 1Z X fTRZ AT LRV L 2B 2HSDIIED
FWZWHFELIERCA2TWBEDTH-> T, 2RO EDDOERLED
EEE L TCRAEIHVA S LAZWITINRE Y, Bt CERIFITIIRD
ZRNEBEZ TS, ok, FEFROFAZLEEVIDIF+
FL OV HEETIUTELRDZWEEZ TED, “BH"h Y En
SELXESIOTSEBO WO, BROEHEFROFICEBIT 5I1EL
DFT L FKiX, H. H. Honda DT < KRIZPIz b DIT72 5 DTIXR V23,
CERBLEZBILEHRVLTIRR Y, b EEKOEXFEFESY L Tw
7z £H< H.H. Honda 1z [#5445] ®, @ITO [IUKRE] 0L %
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RSl ANIEH, WTTEEE E¥7- F D3RS doggerel & LT, 7 XY
HOBAARERTEIXEEFICT S EREIND Z 5% 0,

O, ERFEOROTREELTED2 S LES,
BB LIS 2 E LS o L wTREES AT Y OOS

[%5 VRN TEEOIERND S L 572, IZ<NFE>Tw5
DX, WX TREHABECLHMXFORTH SN S Juliet Winters
Carpenter DFRDHo, Z i, HIALOBHREBIRE L AET 5 L0
5 BEIDHE L L o2 bDIEN, H—_v Y —FROMHT, [HHIT
LiIFLIE “ATE” LEbhadhrd, ThIFBEMEEFEERTV]
rIEREL, [EBIZ—fTTEMPNS L, FHE, BRI ITFLEZT
W3] LIRS, ZATIKERL Tw b,

“Marry a nice guy, now”
says this guy, with a kiss,
and doesn’t marry me?®

ZOTDIFL ORIE, RDEY

Having said, Marry a good fellow, this fellow who won’t wed me
kisses me?”

ZOXEE, 19914 11 B 8 H, BMERED EERFED Y 7 A TITo Il 2B WD
72 b D, BHEOEMLAME = 2—3—2 THITENS [OCS =2 — A OFEHMM 85
WCHIZ THE0% k] »oBEBARA L, (02 L] BECHE w2y
EHoE] (1992 £ = b afl) gk, T, &
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