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SUMMARY: Charles Brockden Brown’s Wieland iswidely accepted
asthefirst American Gothic novel, yet it has not been discussed from
the perspective of subgenres—male Gothic and female Gothic— ashas
frequently been doneinthe Britishtraditiona Gothic, towhichWeland
is heavily indebted. This paper closely examines each trait of male
Gothic and female Gothicin Weland to seeits points of departurefrom
thetraditional Gothic ontheway to the formation of American Gothic.
I will argue that Wieland begins as female Gothic and ends as male
Gothic, and that this“transformation” of subgenresindicates a process
of Americanization of the Gothic. Thisfirst American Gothic novel
exploresthe main concern of female Gothic, domestic space, but inthe
end turnsitself into male Gothic, denying from a male perspective
female Gothic and itsideological goa, “ domestic pleasures,” in Ameri-
can Literature.

Wieland introduces a new type of Gothic heroine, the narrator
protagonist Clara, but the center stage is taken over by her brother
Theodore, a new type of Gothic villain, in the last part of the novel.
Thetransitionsof the protagonist and the genreemerge at thefamilicide,
whichregectstheidea of female Gothic. ClarafailsasaGothic heroine
because avillain emerges from an unexpected place, not from the out-
side but from theinside, and heisnot astranger but afamiliar face—her
brother who cherishes the ideology of home. Weland explores the

* 00000 Lecturer, Ochanomizu University, Tokyo, Japan.
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possibility of the ideal home with an affectionate father and husband,
and crushes this hope thoroughly to the point that Clara hasto leave
Americain order to create anew home.
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